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Birds, Illuminated: Avian Art Through The Ages 
As a science illustrator, I’m often 
asked the question, “Why do we 
need illustrations if we have 
photos?” This query comes up even 
more frequently as it relates to 
birds, whose likenesses have been 
drawn and painted for centuries.  
If there are already countless 
paintings, photos and videos of 
birds, why do we continue to draw 
and paint them today? 

Birds have long captivated the 
human imagination. Noah’s Ark 
received a message of hope from a 
white dove; ancient Egyptians 
worshipped the falcon god Horus; 
Raven the Trickster brought fire to 
the native peoples of the 
Northwest Coast. Hopi and Zuni  
tribes painted hummingbirds on water jars to summon the rain.   

Birds are featured in religious art throughout the world, but they also have 
been sketched and painted for their own sake. Graceful cranes adorn Qing 
Dynasty silk scrolls, while Leonardo da Vinci made studies of bird wings and 
bones to understand flight. During the Age of Exploration, artist-explorers like 
Sydney Parkinson and Maria Sibylla Merian painted New World birds and sent 
the images of these newly discovered creatures back to Europe. One can only 
imagine what Europeans thought when they first saw a painting of a toucan!  

Today, one needs only to type “toucan” into any number of search engines 
to see hundreds of images. Digital photography and videography have made 
pictures and movies of birds readily available throughout the world, so what 
purpose does bird art serve? As I see it, the answer is two-fold: because 
drawing birds teaches the artist about birds, and an accurate drawing can 
convey this knowledge to a broader audience.  

When you make a representational drawing of anything, but especially 
something in nature, you spend a lot of time studying it. If you’re lucky enough 
to have a specimen right in front of you, you can move around it or turn it in 
your hands to see it from various angles.   …continued on page 2 

NOTICE!!!  
The Monterey Rare Bird 
Alert’s NEW number is  

(831) 250-4550  

Scarlet-chested Sunbirds on Torch Aloe 
in acrylic – Erin Hunter 

http://www.montereyaudubon.org/
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Cover story cont’d… A bird that appears plain brown in a photograph often turns out to have subtly shifting color  
and distinct feather groupings. Things that are blurry or hidden in photographs are visible and 
understandable when they’re right in front of you.  

Of course, drawing from a specimen gives the artist access to details like feathers and feet, 
but not a sense for how a bird holds itself while perched, or what it looks like in flight. 
Audubon’s hummingbirds look a little stilted, but how could he paint them accurately when he 
literally couldn’t see their wings moving? This is where video and photography come into play, to 
support drawings of specimens and field sketches. Seeing an animal in the wild is hugely 
informational, but photos let you get up close to a bird that might otherwise only be seen through 
binoculars. It’s important to look at multiple sources too. You may create a beautiful drawing of 
a bird only to discover later that the bird’s coloration was anomalous. An artist learns a lot 
through this process of getting all the details right. 

So where does this beautiful and accurate 
illustration of a bird fit in a world of iPhone cameras 
and YouTube videos? As mentioned before,  
photographs transmit a lot of information, but not all  

of it. Think of how many photos you’ve seen of a heron wading through reeds, its 
feet hidden in water. Or think of the photo of a bird high in a tree, part of its body 
obscured by a leafy branch. A photo taken in bright daylight might lose subtle detail; 
color may shift depending on the time of day. It’s hard to see feather patterns in a 
video of a soaring bird.  

A thoughtful and accurate illustration 
solves a lot of these problems. An artist can 
create a whole image of a living, animated 
bird from a stuffed specimen and several  
digital images, so that the viewer can see the bird’s feet and feathers and true 
coloration. An artist can also create a scene that would be hard, if not impossible, to 
replicate in real life - for example, a catalog of plant and animal species found in an 
ecosystem. An illustration for a field guide might show a male and female bird, a 
juvenile nearby, with a bit of natural environment around them; an inset image could 
show the silhouette of the bird in flight or alternate color morphs. A five-inch-square 
illustration can transmit multiple layers of information about a bird.  

So when people ask me, “Why paint a bird when there are already tons of pictures 
of them?” I sometimes list all the practical reasons above. But sometimes I smile and  
say, “I just love to paint birds.”   

 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

Resources for Birds and other Natural History Art 
Below are some of the more popular and helpful local places to find out more about art of birds and other natural history. 

The Guild of Natural Science Illustrators (GNSI): A nonprofit organization founded at the Smithsonian Institution in 1968, members are 
actively employed as or looking to become science illustrators. Local chapters throughout the nation offer workshops and organize art 
exhibits, and a national conference takes place each July. (gnsi.org) 
CSUMB's Graduate Certificate in Science Illustration: A one-year graduate level program for those pursuing a career in scientific 
illustration, as well as for scientists wishing to acquire the skills to illustrate their research. (scienceillustration.org) 
Books: Wildlife Painting Step by Step by Patrick Seslar, William D. Berry: 1954–1956 Alaskan Field Sketches, The Laws Guide to 
Drawing Birds by John Muir Laws, Natural History Painting with the Eden Project by Merial Thurstan and Rosie Martin  
Specimens: The Pacific Grove Museum of Natural History has a great collection of birds to sketch from. Additionally they often have 
temporary exhibits of art by local artists. (pgmuseum.org) 
Art supplies: Many supplies can be found at Beverly's and Michael's; for specialty items (like Arches hot-press watercolor paper), Lenz 
Art in Santa Cruz is great or you can order through dickblick.com. 
 

About the Artist:  Erin is a science illustrator whose clients include scientific journals, 

children’s book publishers, nonprofits and major museums. She has taught field sketching 
and botanical illustration at UC Santa Cruz and at venues throughout the Monterey Bay 

Area. Visit eehunter.com to view her portfolio, see upcoming art exhibits and workshops, 

and sign up for her newsletter. 
 

J. J. Audubon’s 
Mangrove Hummingbirds 

- Wikipedia 

Malachite Sunbirds in 
acrylic - Erin Hunter 

Cover art for novel “The Plateau”  
- Erin Hunter 

-Erin E. Hunter 

http://www.gnsi.org/
http://scienceillustration.org/
http://www.pgmuseum.org/
http://www.dickblick.com/
http://www.eehunter.com/
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The Natural World As A Muse For Creativity 

Planet earth is filled with amazing creatures of all shapes, sizes, colors and 
patterns. It is this myriad of diversity which inspires me to render wild animals 
on paper, ideally in a style and method not used before by any other artist. 
When selecting a subject to illustrate, the animal chosen is often one that fires 
my imagination and motivates me to creativity. While most of the species on 
earth already do this, there are certain species which tend to capture my 
attention more than others. This is especially true when they live in ecosystems 
I have a great fondness for, such as rainforests, deserts, and kelp forests.   

While many wildlife artists create images showing a scene in which the 
animal is found in its natural habitat, my drawings tend to be more of a 
celebration of the animal’s unique anatomy with less focus on creating an 
entire setting for them. For this reason, backgrounds are added as a minimal  
element to the drawing, only showing a hint of bright blue sky behind a bird, or a few scattered rocks underneath the belly of 
a toad, or some leaves of kelp visible behind the needle-like fins of a rockfish.  

While there are many talented wildlife artists in the world, the 
subject matter - as I saw it - tended to focus on specific animals. 
There are many paintings of tigers, wolves, horses, elephants and so 
forth. Often neglected are the vulture, beetle, jellyfish and so forth. I 
wanted to make the focus of my body of work, animals that are no 
less wondrous and remarkable but rarely seen in the world of wildlife 
art. The illustration I did of a Wolf Eel is a good example. I found the 
anatomy and patterns of the animal striking, although it’s not 
especially colorful and some people might even find the look of it a 
little off-putting. But I had seen them several times at aquariums I 
visited and even once when SCUBA diving. And for these reasons I 
was inspired to illustrate this lesser known aquatic animal.  

Using reference photos along with sketches I had done at the California Academy of Sciences, I put together a basic 
layout of the drawing. I always try to show the animal in a natural pose, with the entire body showing. One small problem 
with the Wolf Eel is that it is often encountered sticking out of a rock crevice, and that is not how I imagined the drawing. So 
the story behind the drawing is that it is perhaps traveling from one hiding place to the other, and that moment is frozen in 
time for the viewer.  

Similarly, with the Long-Billed Curlew, a shorebird native to the 
coastline of the Pacific Ocean, it wouldn’t likely jump to the top of the list 
of animals for wildlife artists to render. But as I’ve seen these birds for 
years I have a fondness towards them. While they aren’t especially colorful 
– being like many other shorebirds, they do have muted earth tones of 
mostly browns and grays – they have a fantastic feather pattern that is a 
wonderful example of nature’s perfect symmetry. I wanted to capture the 
moment when the bird springs into the air, with wings spread wide.  

In both drawings, the background fades on all sides, with parts of the 
animal extended out past the edges, which is by design and helps guide the 
viewer’s eye through the illustration. In all the illustrations, after a pose is 
decided upon, a rough pencil sketch is done on bristol board, then an ink 
stippling is done, then finally the drawing is scanned and color added using 
a graphics tablet. I like to think the result is something not typically seen in 
wildlife art, in both method and style as well as subject matter.   

 
 

 

 

 

 

About the Artist:  Roger first became interested in illustration as a young child through the influence of an artistic older brother. 

While most of Roger's drawing ability was self-taught, he did receive some formal training at the Bougie Studio in Minneapolis. His 
drawings have appeared in several books, magazines and have been featured on television shows.  

He maintains a website at www.inkart.net where new drawings are posted weekly. 

Wolf Eel in ink 
– Roger Hall 

Long-billed Curlew in ink 
– Roger Hall 

Gray Fox in ink 
– Roger Hall 

-Roger Hall   

www.inkart.net
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About the Artist:  Carole discovered her love of painting through the San Diego Watercolor Society in 1992 where she learned 

technique and composition which enhanced her self-taught drawing skills. Once in Monterey, she found that birdwatching and drawing 
birds were what she most enjoyed. She specializes in notecards which allows everyone to enjoy her artwork and learn about local birds. 

You can find her work at the Wild Bird Haven in Del Monte Center.  
 

Finding Inspiration 

The diversity of bird species in Monterey County goes beyond the 
imagination of many. I am an avid birdwatcher and with so many 
different habitats that are easily accessible, finding new inspiration can 
be around every corner. As an artist, it's been a natural path to place 
my focus on local birds. I enjoy sharing knowledge about birds and 
thru my artwork I can include fun facts about them. This is especially 
easy to do with notecards. When someone views a card and they learn 
that this colorful bird is right here in Monterey and could even be in 
their backyard, I'm hopeful they will realize the importance of native 
plants in creating a welcoming, bird-friendly habitat. 

For six years, The Monterey Audubon Society asked me to design a 
t-shirt for their annual Birdathon event. It was challenging to decide on a bird  
species with so many great birds to choose from in our county. Local birders can't resist identifying a bird, no matter what form 
it's in, so portraying accurate field marks and showing the bird in its natural habitat was critical. Painting in watercolor, which is 
my medium of choice, allowed for artistic, painterly effects for the background, while keeping important detail in the bird, as in 
my painting of Grosbeaks. While the Black-headed Grosbeak is found throughout the county in summer, the Rose-breasted 
Grosbeak is less common, but does show up here. I have been fortunate to see it locally, which motivated me to paint this 
species. I was inspired by the thought that both these birds love elderberries and wouldn't it be fun to see them feeding together.   

Monterey County may have subtle differences when it comes to the seasons, but when 
you learn about birds you realize how different each season really is in regards to which 
birds are here, what plumage they are in, and even how vocal they are. Seasonal inspiration 
can be a strong motivator for an artist. I love fall color, and autumn leaves from the Liquid 
Amber tree compliment the blue feathers in my painting of a White-breasted Nuthatch. 
While I tend to be very detail oriented, I find a satisfying balance combining realism with 
creative expression.  

I believe a composition should stay true to the species' natural habitat. Finding the right 
composition requires getting to know the subjects' habits. I like to observe my bird subjects 
in the field, and then refer to my reference photos, which I shoot when I see something 
that inspires an idea. Later, I might gather leaves or branches and imagine how the birds 
would be placed in them.  I do small, quick sketches until I have an overall feeling that just 
seems right. 

There is an artist in all of us, whether you convey it thru drawing, photography or 
simply by sharing stories of an experience, we all find our own way to express our 
inspiration. I hope my art encourages you to find your inspiration!    

Rose-breasted and Black-headed Grosbeaks 
in watercolor – Carole Rose 

White-breasted Nuthatch 
in watercolor – Carole Rose 

 

History of Birds in Art 

The first “birds found in art” are cave paintings that include an Owl found in the Grotte Chauvet Cave in France dated from 

around 30,000 BC, but are suspected to be much older. Egyptians painted discernable species in their art, such as falcons and ibis, 
dated around 3,000BC. The Romans (around 500BC) portrayed birds in many forms of art and sculptures, including Eagles 
representing their legions. The most famous scientific illustrator was Charles Darwin who documented the evolution of Galapagos 
finches through field sketches in the 1800s. Also in the 1800s, called “the father of American ornithology,” Alexander Wilson, who 
had many birds named after him (i.e. Wilson’s Warbler), was famous for the first attempt at illustrating all of North American species 
but died during the process. Historically, John James Audubon (1785-1851) is the most famous bird artist. His 435 life-size prints are 
still a standard to be measured against. Today, there are many wonderful bird artists, but Roger Tory Peterson and David Sibley are 
probably the best known as a majority of birders use their illustrations in field guides for identification.  

To find out more visit:  About J.J. Audubon - audubon.org/john-james-audubon   

The “Art Encyclopedia”- visual-arts-cork.com International bird art gallery - birdingart.com 

 

-Carole Rose 

-Chris Hartzell 

http://wildbirdhaven.net/content/home.html
http://www.audubon.org/john-james-audubon
http://www.visual-arts-cork.com/index.htm
http://www.birdingart.com/index.html
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Art Quilting May Be Going To The Birds 

I never thought I could be an artist until I retired a few years ago from teaching severely disabled students. I've played with 
fabric and making quilts most of my life as My mother taught me to sew and quilt, although I don’t remember making a whole 
quilt until I moved to California after college and began taking quilting classes in the early 1970’s, when the quilting revival began. 

I’ve made many traditional quilts since then. However, since my 
retirement, I have taken many more classes to develop my skills for 
producing my own quilts, for learning about birds, and in 
photography. I work to integrate all of these loves, starting with white 
fabric and changing it into something called art quilting or “quilt art”. 

In the last seven years I’ve taken several five day classes about 
dyeing fabric and making quilts from photographs. Additionally, I’ve 
taken several semesters at Hartnell in Salinas and MPC in Monterey of 
either photography or Photoshop classes and I’m currently enrolled in 
a two and a half year program to develop my artistic skills to learn to 
better combine fabric, dyeing, paint, photographs, and anything else 
that might enhance my quilt art.  

I'm interested in the outdoors so I often take photos of landscapes and 
animals, including birds. I also want to include texture, so I take photos of things 
up close for patterning I see. If I have a photo that I love, it inspires a quilt. 

I like to start with white fabric and make everything myself with dye, 
paint, or printing. In the photos of the quilts for example, the quilt  

“Warming Up” started with a photo taken at the Pinnacles Christmas Bird 
Count of a Cooper’s Hawk warming its wings in the early morning along Metz 
Road. He’s not a very prominent part of the image, but I love the texture of 
the rusty colored bare branches, and recalling the feeling of being out early in 
the cold morning air. I printed the image on silk, cut the image and 
interspersed the photo in other fabrics I had dyed or purchased pre-dyed. 

In “Owl Feathers”, I took the photo at San Luis NWR of a beautiful Great-
horned Owl. In Photoshop I used the image of the owl and for the background  
I used the chest feathers and lightened them  
to have the owl stand out. I had the silk  
fabric professionally printed, so it is one 
piece of fabric. 

 

The last image was taken with an iPhone of a decaying building in Fort Ord. It was to be a 
panorama, but the ‘app’ messed up the image and it stuttered.  Since the building was the 

morgue, I entitled this quilt “The Ghosts of Fort Ord”, referring to the buildings that have ‘died’. 
Since I'm nearing my 7th decade, just goes to show a person is never too old to learn to be 

an artist, even after working at it a whole lifetime.    
        

 
About the Artist:  Anna Mae’s quilts are often on display at different art shows and 

occasionally available for sale. Her work can be found at the Gonzales Library and at the 
upcoming Pacific International Quilt Festival in Santa Clara. To follow her and find out more, 

contact her at amgazo@sbcglobal.net.  
 

Sightings 
Recent reports of the more rare and unusual sightings from the Rare Bird Alert 

5/9 Laughing Gull – Jetty Road, 5/5 Red-billed Tropicbird – Monterey Bay, 5/3 White-faced Ibis – Andrew Molera, 5/1 Calliope 

Hummingbird – Carmel Valley, 4/29 Cook’s Petrel, Hawaiin Petrel, Murphy’s Petrel, Laysan Albatross – Far offshore Monterey Bay, 

4/27 Black-and-white Warbler – Carmel Valley, 4/26 Hammond’s Flycatcher – Tassajara Road, 4/20 White-faced Ibis, Yellow-headed 

Blackbirds – Moon Glow Dairy, 4/15 Black-throated Gray Warbler – Garland Park, 4/15 Vaux’s Swift – Oak Hills, 4/4 White-winged 

Dove – Fort Ord 

 

Warming Up 24”x39” quilt - Anna Mae Gazo 
 

Owl Feathers 30”x30” quilt – Anna Mae Gazo 
 

The Ghosts of Fort Ord 
30”x30” quilt – Anna Mae Gazo 

-Anna Mae Gazo 

mailto:amgazo@sbcglobal.net
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‘May-Gong Tenney’ Youth Scholarship Award 

May-Gong Tenney was a long time part of the Monterey Audubon Society. Both a member and active participant on the Board, 
she was responsible for the formation of the MAS Scholarship Committee, which has been responsible for helping many youth 
in pursuing their education. In honor of her dedication, Monterey Audubon named the scholarship the May Gong-Tenney Youth 
Scholarship Award. For the last four years the Monterey Audubon Society’s Birdathon has been funding these scholarships 
awarded to Monterey County high school students. The awards go to those whose essays reflect an appreciation and enthusiasm 
for the environment. These are the students we want to encourage in pursuing careers in the natural sciences. Past winners are 
studying to become; a Park Ranger, an Environmental Science Manager, a Biologist in Forestry and Natural Resources and 

many other ecologically oriented studies.   -Jan Scott, Scholarship Committee Chair 
 

This year’s winners were; 1st Place – Kaitlyn Kelly, a senior from Carmel High School, 2nd Place – Jason Cellars, a senior from 
Carmel High School, and 3rd Place – Andrew Wan, a senior from Carmel High School.  
 

Below is the winning essay. 
 
Considering that global climate change is likely the most pressing environmental issue of our time, and the importance of thinking 
globally but acting locally, what steps would you suggest residents of Monterey County take to reduce their carbon footprint? 
 

Going Green At Home 
 The average carbon footprint for people living in the US is 20.40 metric tons annually, but the average person 

does not know how to reduce their carbon footprint. The easiest way for Monterey County residents to reduce their 

carbon footprint starts at home.  

 Simple home upgrades have the biggest impact on reducing our personal carbon emissions. A common 

incandescent light bulb can produce up to 1300 pounds of carbon dioxide in its lifetime. Switching to compact 

florescent light bulbs uses 75% less energy than normal incandescent light bulbs. Energy efficient appliances, with 

the Energy Star label, are also important in lowering carbon dioxide emissions.  On top of an energy efficient 

washer and dryer, use cold water whenever possible when doing the laundry. Properly insulating your home will 

not only reduce emissions, but also save energy and money on the heating bill.  

 Easy changes in our daily routine can significantly reduce our carbon emissions. Technology has consumed our 

life. When purchasing electronics look for the Energy Star label, but most importantly when not using a gadget, 

which is a majority of the time, unplug it. This simple extra-step can not only reduce carbon emissions, but also 

save $100 annually on the electricity bill.  

 Modest changes in our diet can also reduce the carbon footprint of Monterey County Residents. Water is  

precious, but we cannot live without it. Many people buy packaged bottled water as their daily water supply. This is 

not cost efficient or environmentally friendly. Switching to a reusable water bottle saves money, reduces carbon 

dioxide emissions from making the water bottles, and improves health. Single-use plastic water bottles contain 

BPA, an extremely dangerous toxin. Changes in food consumption can also improve carbon footprint. Meat 

production, especially beef production, releases tons of carbon dioxide into the atmosphere. Being vegetarian can 

save 3000 pounds of carbon dioxide annually. However, for most cutting meat out completely of their diet is 

extremely difficult. Eating less meat and increasing the amount of vegetarian meals per week is extremely effective, 

as well as eating poultry and fish over beef. Buying local food also cuts down carbon emissions. Most of the food in 

the grocery story is transported, emitting carbon dioxide. Eating local food and buying groceries from the farmers 

market cuts out all of the carbon emissions from transportation. However, most of the food we purchase is wasted 

and tossed in landfills, about 25% annually. This is extremely wasteful and unhealthy. Only buying what you need 

can reduce carbon dioxide emissions that come from making and transporting the wasted food.  

 Simple changes in our daily lives can have dramatic changes on our carbon footprint. All of them are cost 

effective, which often scares people off from becoming more environmentally friendly. Being green doesn’t mean 

spending all your green. They are all centered on the home, making it easy for Monterey County residents to take 

these steps and reduce their carbon footprint.  

         -Kaitlyn Kelly 
 
 
 
 
 
 
 
 

 

Even though this year’s Birdathon is over, it is never too late to contribute to helping future students in careers that 
help our planet. You can send donations for next year’s Birdathon at any time, or add a donation amount to your 
membership dues. Donations can be sent to:  Monterey Audubon Society ATTN: May-Gong Tenney Scholarship Fund 
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Field Trips 

Field trips are free unless otherwise stated. Times are estimates. Please RSVP leaders at the contact info provided. 

At the time of printing, field trips were not confirmed. 

Check back on our website www.montereyaudubon.org to see upcoming field trips. 
 

Meetings & Programs 

Board meetings & Programs are open to the public and held at the Pacific Grove Museum the 2nd Tuesday of each month. 
Board meetings start at 6:00pm followed by educational & informational programs at 7:30pm, preceded by refreshments.  

(Times subject to change. Check online or contact us to see about any changes or agendas) 
 

June 10: Seeing Rare Birds in California; Why our state list is the largest in the Nation - Joe Morlan  
With 657 species in the state, Joe Morlan will discuss recent expansion of the California State bird list and the contributions 
by active birders in detecting new species for the state. Joe will offer tips on finding and documenting rarities and how 
listing can help advance our understanding of distribution and status of some of the rarest birds in the state. Please join us 
for what promises to be an informative and entertaining presentation. 
 

July 8, August 12, September 9: TBD 
 

 

Pelagic Trips 

Monterey Bay hosts excellent Pelagic trips for both birds and whales (& turtles!). Although Monterey Audubon does not directly conduct Pelagic 
trips, we do recommend either of our two local Pelagic trip tour operators: 

 

Monterey Seabirds: 831-375-4658    Shearwater Journeys: 831-637-8527 
www.montereyseabirds.com   www.shearwaterjourneys.com 

 

NOTICE!!! The Monterey Rare Bird Alert’s NEW number is (831) 250-4550 

Monterey Audubon Society’s Annual Birdathon - 2014 

 Monterey Audubon hosted its annual Spring Birdathon From 4:00pm May 2 – 4:00pm May 3, benefitting the May Gong-
Tenney Scholarship Fund. The 208 species tally was way down due to patchy coverage by local birders, though a grand time 
was had by all who participated under pleasant, temperate conditions with many enjoying superb dinners and an engaging 
presentation by master-birder Alvaro Jaramillo. Participants joined us from as far away as the UK. Highlights included superb 
experiences with the bird of the count, a Laysan Albatross on rough seas, some 6 miles NW of Pt Pinos. Other notable birds 
included Indigo Buntings at Andrew Molera, a very late Ross’s Goose near Gonzales, Black Skimmer at Moss Landing and a 
Bank Swallow over the lower Salinas River. Scarce residents including Lesser Nighthawks, Cassin’s Kingbird, and Burrowing 
Owl were found in south county at expected locations. Be sure to join us next year! 
 

 

Laysan Albatross – Jeff Poklen Scholarship winners announced at countdown dinner – Rita Carratello 

http://www.montereyaudubon.org/
http://www.montereyseabirds.com/
http://www.shearwaterjourneys.com/
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Resources 
MONTEREY RARE BIRD ALERT (831) 250-4550 

MAS website: www.montereyaudubon.org 
email: montereyaudubon@yahoo.com 

Monterey Birds book $5 at monthly programs 
Monterey Bay Birders listserv: 
     www.santacruzbirdclub.org/Listservers.html 
Santa Cruz birders: www.santacruzbirdclub.org 

 

 April Fool’s! 

When April 1 rolls around, it is always expected to hear stories of how people have been 
fooled. This year was no different, but the caliber of a couple of the pranks is well worth 
writing about. It started at 10pm Pacific time (technically after midnight of the first), when an 
email shot throughout the world faster than lightning. Straight from the reputable site  

The-Digital-Picture.com came the first notification of an amazing new camera, the Canon 1Dw, 
that would revolutionize wildlife photography. Thousands were having the same excitement as 
Ame and I! We sat on the couch awed by the specs and were already planning how to finance 
the new purchase. After all, a camera that has “animal eye-tracking”, “bird flight mode”, and 
“plays bird songs” was an absolute must-have! But we, along with the thousands of others, 
found out the truth when, at the bottom of the extremely well-crafted and written prank, we 
clicked on the B&H Photo preorder button and “Happy April Fools” popped up.  

So I was already clued in when I received a 
picture later that day from Cooper Scollan. A picture 
of the back of his camera showing a duck and 
accompanied by, “What is this? At Carmel River 
Mouth now.” I replied, “Fulvous Whistling Duck”. 
Cooper asks, “Isn’t that super rare?” My reply, 
“Yep…except today”. Shortly afterwards I received a 
“selfie” of Cooper and his duck confirming my 
suspicions. Although I had caught on, apparently 
others didn’t and top birders like Brian Sullivan, Don 
Roberson, Rita Carratello, and Blake Matheson  

were racing out their doors before Cooper let them in on the prank. If this year’s fooling is the 
new standard for pranks, we may want to make a lot more room for stories next year! 
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Wanted! 

Monterey Audubon’s The Sanderling newsletter 
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